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AFRO-FASHION FUTURES

Christine Checinska

‘Awaken your feet to the wisdom of the earth
Open your head to the wisdom

Of the heavens

Listen to the whispers

Of the fragrance

Of the survivors.’

(OO A SSRGS of sccond-hand clothes in Afica nevitaby < GEHSBNE
v gined inreasing momentm @SGORS NAFASHON  @CCEOIOEA AFMENLATNIAEH: I th s it
(S e A eCOME AT IOy (ol creatve divecto, st and et FRUGELOSHTATY

who is based in Sudan, urges us to rethink the second-hand
ar clothing market. Instead, she invokes a future where sellers
select the products they sell, tailoring them to their own
aesthetics, exercising agency as entrepreneurs. In contrast,
at present, goods produced by the sustainable and ethical
brands that do exist can prove costly to bring to market.
Often showing the mark of the hand in their manufacture,
the sustainable collections created by designers such as

i, are a reminder of the true cost,

and value, of clothes. Nevertheless, the promotion of locally
produced textiles and garments, made-to-order models that
limit wasteful consumption, as well as the use of local natural
fibres such as barkcloth, mohair and merino wool, constitutes
a revalorizing of vernacular systems that put fashion futures

tinking into practice. (HEGOCEPONATOSFISHON RIS,

Drawing on the expansive definitions of what it is to be African

outlined in the introduction to this book_

the'Gloebal'North. Second-hand clothes at first glance may
seem like a positive story about recycling, but the prevalence

| “<
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Pioneering organizations such as{OFSelalde0astto andCarry)

Advocates of the movement

. They work with artists, businesses,
governments and members of the public to-

and taflobbgfor change in the industry. However (@frican)

Looking after and
repurposing what we own, indeed challenging the very notion
of ownership through the honouring of the landscape and the
prizing of the collective or the community, has for centuries

been part of our heritase. WiEE080 FHFEONFASHOND

n. The
S O 6 YR

refers to a , but it also-
nd. Here it

describes a into the global conversation about
fashion futures while, importantly,

by centring multiple African perspectives. Entitle
t provided a platform from

w!ic! to share insights into sustainable practices, calling into

being an _stry from a wealth of

local know-how.*

|

Nevertheless, there still appears to be little room for equitable
collaboration and knowledge exchange within the global field

of fashion futures with its Eurocentric bias_t

what Kind ot tashion [uture we can imagine and solicit if we

were to take as our departure point African sacred systems,

aesthetics and vernacular ways of making.

nd
fair industries?s tor
of § puts forward
multiple strands that, in her view, must bind together if we
are to reverse the detrimental impact of the fashion industry
on people and on the environment. Overall, she emphasizes
the need to work collectively to co-create a respectful
and responsible industry that acknowledges, celebrates,
understands and values difference.

In his view, present-day signs formed within the creative

spaces of the arts, including fashion and textiles, and the
natural and urban landscapes, call the future into being.

Y
or

S.
The cultural synthesis that characterizes their work brings
a common humanity into view. Some creatives living within
the diaspora ‘also dream and fantasize about Africa’ from
the ‘elsewhere of their exiles’? Here Sarr references the

work of writerssuch s ShUOUAARNABEHERALEOTOE)

From the point of view of fashion, these observations are

areminder of creatives such a_

Futurism, Afrofuturity, African art, sacred systems and

critical and timely,
ple
wit ering

v astion and design respond dicctly o the neds o«

oo e
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D. Denenge Duyst-Akpem in the Original Camo Coat

Lurie Garden, Millennium Park, Chicago, Winter 2018
Photographed by Hilary Higgins for Chicago Tribune article
highlighting a course, ‘Take Root Among the Stars: The Legacy
of Octavia Butler, Surviving the 21st Century & Beyond’

W
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s_erials for renewal, the African fashion scene, glimpsed through these
aself." pages and read against his writings, is neither a copy nor a

victim of the Global North; rather, it is an inspiration to it.

T

b oursared Afican roots,hich i tarn bl .1
notion of rehabilitation is taken up by_

Dola of The Nest Collectiv, an interdisciplinary arts coletv
i in a joint reflection on the place of Black collective
joy, solidarity, excitement, tragedy, grief and shared identities

in crafting African-centric fashion futures-

(@Stritegies AongSIAE GO0, or ol within an

equitable and conscious system there m

e between locally and globally made fashion goods
and services, whether new or used. They set out a convincing

et for e Same feedoms thathae been o

re. Furthermore,

whether through paths already charted or through new ones

that we create together. In a sens_

describe pivots on th—the need for
which thinkers and activists such as_n an

@BaldWimalerted us to.
The closing reflection, written by designe_,

circles back to where this book began, weaving together many
of the narrative threads shared along the way. Bendriouich, in
his deeply personal essay, takes Marrakesh, the Moroccan city
of his birth, a city that sits at the crossroads between Africa and

Europe, to offer a lyrical counterpoint tom

ved:eave-and-return takes place within the imaginaton.
Yet Africa - the physical and psychological space with all its
richness and vitality, complexities and contradictions, with its

refusal to be pinned down, with its long story of fashion - is
the heartbeat of both, just as it is for the Africa Fashion project
as awhole, just as it is for Sarr—
d. Springing from contem-
porary cut-and-mix and trusting in the continent’s capacity
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M.AROC: Mehdi Sabik
and Artsi Ifrach

Future Hope ensemble.
Marrakesh. Morocco, 2021






